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anneridian music of chille
aymara qagashqar mapuche

In Chile today there are three indigenous groups who “raditinval Aymaran musical instruments are the pingalyo
are direct desendants from pre-Hispanic dwellers of America: or pinguil ¥yo, & wind instrument made from a reed with an
the Aymara, the Qawashgar (also called Alakaluf), and the inserted block, It resembles a recorder. The lichiwaya, a
iche (also called Araucanian). A fourth non-Hispanie reed whistle; the tara or tarha, a wind instrument made from
inhabits the Chilean territory of Easter Island or wood with an inserted block and six holes; the bandola, a
small sized guitar with from 8 to 12 strings; the charango,
a string instrument whose resonance chamber is made from
the shell of the armadillo. The Aymara also use the rondador,
a series of pipes of different lenghts tied together, and a
The Aymara irhabit the Andean mountains and Altiplano large drum made from a long cyclinder of wood and covered
located in Chiiﬂ'u two most northern provinces, lsrapaca and with skin membranes at both ends.
Antofagasta. Ranging in altitude from 3,000 to 5,000 melers Songs are generally dedicated to animals, or to saints.
(approx. 9,000 ‘o lj 000 feet) above sea level, it ic a region There is also a kind of dancing music called waynito.
marked by extreme temperature changes, rough winds, hard =7 1
torrential rains and hailstorms. The soil is rocky 3 The chants are based on the free accentustion of the
supports mainly dry vegetation (night blooming words. Improvisation occurs by taking away or changing words,
and llareta). Irrigation is impeded by a general sgarcit) The texts contain meny repetitions and often the meaning of
of wE?E?'SEH the difficulties involved in controlling it some words are unknown to the performers due to obsolescence.
Dangeroisly narrow and unpaved roads, often ,”ip”“,bihle [here is also the uze of nonsense song words and syllables.
during the summer months due to floods further limit comm- Rhythmic structure results from the phonetic possibilities
inication with the outside world. With the exception of of uttering long or short vowels. Melodic patterns do not
small number of Chilean putlic employees, the Aymara are exist independent of the words. In order to repeat a song,
the sole inhabitants of this area. Vumbering betweer 18.000 the Qawashgar must know its subject. Often the chants end
to 20,000 persons, they remain isolated from Western ci abruptly. OSometimes they are ended through a monotonous
zation and have continued to lead their traditional way of repetition of a syllable.
life. Several chants are based on one note alone. It has
‘he Aymara are farmers and herdsmen. They cultivate been observed that many of these chants use words that
the ‘ypical crops found in the Andean zone; corn, quinoa, .a e primarily the vowel a and diphthongs like wa and ai.
potatoes, garlic, chili peppers, and bLeans, with the usge “rom this kind of chant to the various versions of chichili
of the Andean hoe. Their herds consist mainly of auquenides wh;ch is melodically the most developed song, there is e
(1lamas andalpacas) and occasionally sheep and goats. Their complete gamut of structures using two notes (generally
animals supply them not only with food, and fertilizer for major second), three (the major triad), four (the fourth),
their fields but with wool, which they use to make their the pentatonic scale, and the hexachord. While the inter-
clothing and ornaments. vals are not always sung with absolute precision, their
intension is very clear.

They lead a way of life that can be called "cyclical
nomadism." They sow their fields on the Altiplano during Jose Emperaire observed that the majority of the chants
the very short spring season. The summer rains irrigate concerning the imitation of animals were accompanied by physical
their fields and allow their herds to graze on pasture lands movements and pantomime. This has not been able to be varified.
called "bofadales." They keep their herds in stone-fenced Despite the short time that has passed since he made his ob-
yards where their dung is accumulated. They harvest their servations (19U6-LB) a1l kinds of movement accompaning the
crops at the end of summer. With the onset of winter, the chants have disappeared. The singers stayed absolutely still
pasture lands become dry and frozen. They leave their homes while performing. It would seem that the chants have completely
for the gorges and ravines of the pre-Cordillera Andes which lost their former functions and are now merely remembrances
have stored the summer rains a-d can provide pasture for their of the past.
herds. !eanwhile their lands on the Altiplano are ferti The chants are sung without any accompaniment.
by the collected dung of their herds. They are ready to b - <
sowed when the Aymara return in the spring. The recordings

The most important aspect is its base Community projects, Piece Side A1 0:40
such as irrigation ere carried out by the whole community.
When an individual family needs help (house building, shepherd-
ing, planting) it is provided by the community through the Recorded at Carawano, Los Cdndores District, Province of
traditional method of the mingaco. Tarapaca, May, 197L.

One of the major community functions is the organization Performer: Francisco Challapa Chamaca, aged 42,
and performance of religious and patren saint festivals.
Officiels or the festivals are generally chosen from the
"principales" (those with social prestige) of the community. Picce Side A2 0:53
These festivals can last from several days to weeks.

1) Solo on the pingalyo. JIt is played during shepherding.

The Aymara belong to the Catholic Churech. They practice 2) Sumirumansanisa. (Laudatory song of bucolic content
liturgical rites that closely resemble Spanieh Fatholic rural about the cattle.i The flock of llemas is so enormous
rituals of the XIV-XV centuries, for their Chr ity is and runs so fast that only a cloud of dust can be seen.
that imposed on them by the Spanish Conquiﬂtﬂunre and which There are llamas of different colours, white, brown, and
became frozen in the isolated Altiplano. However they still some of them with spots on their heads. The flock actually
maintain much of their traditional religious beliefs, which overflows the corral. There are cattle from everywhere,
are based on the existence of forces and spirits present in from Kastilyuma, from Lupewano, from Oskana, from Talarane.
nature which man must honor and often placate. Most of the verses end addressed to mamala which is a kind
of ‘diminutive for mother because cattle is considered the
mother who gives everything to the Aymara. The saying
sumirumansanisa is untranslatable although we can synthetize
its meaning as the appreciation and admiration a shepherd
feels for his 1lamas. The song ends by making the trad-
itional greetings to the sacred mountains which personify
mythical chiefs, malyko the male and t'alya the female.

Cne of the most important festivals for the Aymara is
the "floreo." It is held during the summer months. The
animals of the herd are adorned with ornaments. "Floreo"
comes from the word "flor" which means flower. However
there are no flowers on the Altiplano, so the ornaments
are made with multicouloured wool. The festival is a cheer-
ful celebration of their herds.




urpum urpum mamalay
sumirumansanisay
kaukir kaukir urpt'itay
sumirumansanisay
timlarharay mamzlay
sumirumansanisay
kuyparharay mamalay
sumirumansanisay
kanchay lyump'ey mamalay
sumirumansanisay
urpum urpum urpt'itay
sumirumansanisay
kastilyumeno mamalay
sunirumansanisay
lupewalyeno mamalay
sumirumansanisay
oskaninoy mamalay
sumirumansanisay
talaraney mamalay
sumirumansanisay
wachharharay mamalay
sumirumansanisay
halyaly

uyvir malyko

uyvir t'alya

a big cloud like camanchaca ("thick low-lying fog")
everywhere it appears like camanchaca

pretty and white (llamas), mamalal

brown (llamas), mamala!

(the flock) it overflows the corral, mamala!

a big cloud-it appears like camanchaca

(cattle) from nastilyuma ("clear water"), mamala!
(cattle) from Lupewano ("sun's heat"), mamala!
(cattle) from Oskana, mamalal

(cattle) from Talarane, mamala!

(cattie)(with) many supernumerary hoofs, mamala!
hail!

(greeting to the male sacred mountain)

(greeting to the female sacred mountain)

Recorded at Carawano, Los Céndores Uistrict, Province of Tarapaca, May 1974.

Ferformer: Francisco Challapa Chamaca, aged 42.

Piece Side A3 0:60

3) Solo on the bandola. It is played during the celebration

called floreo

see Introduction).

Recorded at Villablanca, Los COndores District, Province of
Tarapaca@, May, 197L.
Performer: Juan Sequndo Memani, aged 1k,

Piece Side A4 0:43

L) Romero, Romero. Song devoted to the female 1lama. It

is sung during the celebration of the floreo. Romero is a
proper name for an animal, in this case the llama to which

the song is dedicated. The word taikalya, which is a dimin-
utive for mother, also refers to the animal. This celebration
is held during Jenuary and February each year,

hach'a okhos humankama
Romero, Romero

hach'a golyos humankama
Romero, Romero

delantero taikalya
Komero, Romero

kauki halsuris humankama

Romero, Romero

big fenced-in pasture lands (they're) all yours

big mountains (they're) all yours

in front (of everything) mother

any watersned (they're) all yours

2

lomat lomat sarnahere
Remero, Romero

kancha phogha uthere
fomero, Romero
humaray suma ise
Romero, Komero
humaray hach'a golge
taikalya Romero
nhalyaly malyko

halyaly t'alya

Recorded at Valparaiso with an informant from Cariquima, Los
Condores District, Province of Tarapach, October, 197L.
Performer: Eugenio Challapa Challapa, aged 32.

Piece Side A5 0:38

5) Sahsalye. Song dedicated to the male woolly llama. It
is also sung during floreo celebration.

Recorded at Ualpara{so with an informant from Cariquima, Los
Condores District. Province of Tarapaca, October, 197k,
Performer: Eugenio Challapa Challapa, aged 32.

thanthant'arpitaly sahsalye
suma sahsalyelyatavat
pichundasiri sahsalye
t'arvangarita sahsalye
hanch'unur kasur sahsalye
sahsarapitaly sahsalye
humaray suma ikina

humaray suma havayo

sahsarapitaly sahsalye

from hill to hill you know how to go

You know how to stay in a full corral

you (are, mean) also good clothes

you (are, mean) also big money (wealth)
mother Romero
(greeting to the male sacred mountain)

(greeting to the female sacred mountain)

Piece Side A6 1:10
6) Solo on the tera (or tarha). Dancing music called waynito

is playe iminutive for wayno). Held during the floreo
celebration.

Recorded at Carawano, Los andores District, Province of
Tarapaca, May, 197L4.
Performer: Francisco Challapa Chamaca, aged L2,

/ rag, woolly llama!

shake yourself (before me) as an old woollen

you (are) a good little woolly llama

You Kneow how to bind yourself, woolly llamal

you (are) burdened with wool, woolly llama!

you don't care about cold weather, woolly llama!
shake yourself, woolly llama!

youlare, mean) also a good bed

you (are, mean) also & good poncho

shake yourself, woolly llama!

halyaly hail!
Piece Side AT 1:48
7) Tata San Juan. Song and dance called sikura which is

performed in the town of Cariquima during a religious festival
on the 24th of Jovember before the image of San Juan. The
group of dancers is also called sikura. The word Tata denotes
any person who deserves respect and/or esteem, in this case,

Saint.

suma sikur vailind aka

markar hiwasah purhtan

with good dance sikura here

to this town we come

tata sa huanaru kongortasirih a... where (he is) T'ata 3an Juan to kneel

humas nayas wavanahpatan hiwasan you (and) I his babies (are)

aka karikima (ma)rkasaruh Qdess

suma ch'ahch'e turulyanahaly

churchistan tata sa huana

here in our town Cariquima
well-coloured little male lambs

Tata San Juan will give us

hiwasah suma urup loktatan ukah a... if we offer him that good day of his

humas nayas tage chima (ma)khatanane you (and) I if we arrive with all (our)

tata san huanan sikur vailipande

/heart
where Tata san Juan with his dance sikura

3



Recorded at Valparaiso with an informant from Cariquima, Los
Condores District, Province of Tarapaca, October, 197L.
Performer: Eugenio Challagg Challapa, aged 32.

Piece Side A8 0:42

8) Tatasulys. Song dedicated to the male llama kept for
breeding. The word tatasulya is the diminutive for Tfather
applied to the animal with great love and eppreciation. All

the verses end eddressed to tatala, which is another kind of
diminutive for father

hutam hutam tatasulyay
tatalay

urpum urpum tatasulyay
tatalay

timlarharay tatasulyay
tatalay

wanggarharay tatasulyay
tataly

altopeﬁay tatasulyay

tatalay

hach'a waylyay hisq'a waylyay
tatalay

uyvir malyko q'oymir malyko
tatalay

arindika pukindika

tatalay

ch'ohlyut malyko ch'ohlyut t'alyay
tatalay

ingamalyko amdatay

tatalay

halyaly

The Gawashgar

The Qawashgar are one of the oldest of the original
inhabitants of the southernmost region of this planet, the
Tierra del Fuego (land of fire), known as the Fuegian Indiane,
The Fuegians were divided into two groups. The first in-
cluded the Selk'nam, the Tehuelche, and the Haush, They
inhabited the wet grasslands of Oriental Patagonia. The
second group included the Yamana, the Chono, and the
Qawashgar. They inhabited the Fuegian archipelagos
stretching from the island of Chiloe in the north to
Nevarino island in the south; a desolate wilderness
of rocky terrain, scrub vegetation and tundra, glaciers
and ice-sheets, where rain falls two thirds of the year.

In previous times, the Qawashger were a nomadic sea-
faring people, whose way of life was dictated by their
constant struggle with the harshness of their physical en-

vironment. They travelled by canoe, built from the trunk
of a tree. Their only form of social organization was the
small family group. Decisions were made by the head of
the family. There were no leaders or allegiances outcide

of thie family group.

The stasngar were hunters and fishermen., BResiges
seawolves, otter, penguins and foxes, they caught the whales
that beached in island channels. They had only a limited
use for the gathering and consumption of wild nlants and
fruits. “he see-wolf was especially important to them.

From it, they obtained not only meat and oil, but the skins

Recorded at Carawano, Los Condores District, Province of
Tarespaca, !'ay, L9744,
Performer: Francisco Challapa Chamaca, aged L2,

Piece Side A9 1:55

9) Chulyumpe. A song that is performed in different festiv-
ities at the Altiplano, especially during the floreo.
=====D

Recorded at Villablanca, Los Condores District, Province of
Tarapac&, May, 197L.
Performer: Juan Sequndo Mamani, aged 1.

a big fiock of tatecsulya run
the tatasulya (are) like a big cloud of
/ camanchaca
white and pretty tatasulye
fwo-coloured fringe tatasulya
tatasulya from Altopena ("high rocks") |
(they herd) over big and small roads
sacred mountains that nourish (cattle)

arindika, Pukindika (names of mountains |

/ where cattle abounds) |

lyreetings to sacred mountains)

the powerful Inka chief {personified by

/a mountzin) is also reminded

hail! '

o r
Mapuche (1). vetail of the rewe, the Mapucne aita |
encompassed by foye, the sacred tree, and ready t©
cfficiate the ngilyatun rite. |

to cover the walls and roofs of their huts. Their rounded
huts resembled the Eskimo igloo. They were built by the
women by bending and binding thin stakes from buches, set
up on the ground. This frame would then be covered by the
skins. When the family would move on the frame would be
left standing for the use of the next family.

A small number of utensils, mostly related to hunting
(narpoons, traps, etc.) constituted the rudimentary tech-
nology of the Qawashgar. The natural resources of the barren
archipelagos did not offer possibilities for the development
of agriculture, pottery making or weaving. The family fire
played an important part in Qawashgar life. Once it was 14t
all precautions were taken to keep it burning. To light it
in the cold, moist climate of the archipelagos was no =small
accomplishment. When the family group travelled it was
carried along in the canoe until it could be placed in the
next hut. The fire also served as the main source of
communication between different family groups. It was thege
fires that Magellan saw when he first sailed through this
part of the world.

Of all the Fuegian Indians, today only L7 Qawashgar and
17 Yamana (according to archeologist Omar Ortiz Troncoso - 1972)
survive. In January, 1975, Angela Louij, the last Selk'nam,
and the person who helped translate the Selk'nam chants recorded
by Anne Chapman (Folkways, 1972, FE 4176) died. The reasons
for their almost total extinction are directly related to
the arrival of the white man. They include premeditated
slaughtering of large groups of Indians for economic reasons,
the susceptability of the Indians to the diseases of Western
civilization and insensitive and inadequate attempts to impose
a radically different culture on these peoples.

The last refuge of the Qawashgar is Puerto Eden, located
in the southern province of Magallanes, on the eastern shore
of Wellington Island. The climate is very hostile, with low
temperatures year around. It receives some of the heaviest
rainfall in the world. In 1968, the Chilean government, ig-
noring the nomadic sea oriented nature of their culture,
built for them, a series of small wooden boxlike houses,
similar to those found in the =lums of Chilean cities. At
the same time it constructed a Carabinero (police force)
station, & school end a first aid station. It also encouraged
the settling of the island by Chilotes (Chileans from the
island of Chiloe). There are at present about 300 Chilotes
on the island. The presence of these outside forces has
further contributed to the difficulties of the Qawashqar, 17
(9 men, 8 women) ere from 1-15 years old; 8 (5 men, 3 women)
are from 15-25 years old and 22 (14 men, 8 women) are over 25.
Their principle source of income comes from building and
felling their cances to missionaries who carry them to the
outeide world and sell them as crafts, and from selling the
catch from their hunting and fishing to local settlers.
Perhaps the most resilient feature of Qawashqar culture has
been the language which still survives. However it is
threatened today as well with the introduction of the Spanish
speaking school.

_—

The recordings of the chants of the Qawashqar that have
been selected for this edition were made during three ex-
peditions to Puerto Eden in the summers (Jenuary-February) of
1971, 72, 73. They had the support of the Catholic University
of Valparaiso. Other recordings of Qawashgar chants include:
a) Martin Gusinde and Wilhelm Koppers (1923-2L) - deposited
in the Berlin Archives; b) C.S., Coon and A. Medina {19ﬁ9} -
deposited in the Indiana University Traditional Music Arehive

:quc) ¥.E. Grebe (1971) - professor at the University of
-Nlle.

_ The titles generally have a Qawashqar word. When this
is absent a word that the singers use to identify the chant
(in Spanish) has been selected. The phonetic transeriptions
have been arbitrarily simplified to make them more readable
to English speaking people.
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The recordings
Piece Side A10 0:23

1) Yarawa. It consists of only three words that are

repeated in a certain order. It is about how fine it is inside
a cave. Yarawa "cave", yagapa "a kind of shellfish", saraqta
"tooth" yarawa yarawa yagaps saragta (L times)

Performer: Alberto Achacaz, aged 43, February, 1971.

Piece Side A11 0:35

2) Chichili. Love song. It is a joyful song which tells

about someone who is falling in love. It is the best known
song by everybody; nevertheless, nobody could remember the

precise meaning of the words. Four vercsions are presented

(compare 1L, 22, 26) sung by different persons.

Piece Side A12 0:37

3) The rain and the cold.

Performer: Teresa Paterito, aged LL, March, 1973.

Piece Side A13 0:20

Performer: Teresa Paterito, aged Lk, March, 1973.

Piece Side A14 0:12

5) Chichili (II). See above.

Performer: Teresa Paterito, aged Ll, March, 1973,

Piece Side A15 0:34

&) Arhasi. Song of the fine sea wolf. The words express
the happiness for finding sea wolves.
arhasi "fine sea wolf" (fine referred to skin)

Performer: Rosa Ovando, ed L7, March, 1973.
~vando, ag

Piece Side A16 0:20

7) Lile duck. It consists in the repetition (8 times in
the present recording) of some words.
areptashar "raven's eye", awatata "nonsense song words

- -
Performer: Jose Lopez, aged 52, February, 1971.

Piece Side A17 0:18

8) Qorqwa yerwa. Children's game (ring-around-a-rosy).
Children used to play this game by night in which they
picked up ashes and spreading them they threw them out
thus giving off sparks to show the way.

gorgwa "spark", yerwa "throw, send", kenahena "play"




Performer: Jose br'JEz, aged 52, February, 1971.

Piece Side A18 0:28

9) Yegchsl. Song of the huemul. The only example in which
there is a very pronounced rhythm at the start that later
changes into a slow repetition. The words refer to different
aspects of a huemul's life: the huemul is running, standing,
it is defecating, it is looking sbout (watching to prevent

the possible dangers that could menace it), it is on the ridge
of a hill, standing it is eating, it is walking, etc. Yegchal
"huemul (a kind of stag)", yetanaq "it is running”, narhatawan
"standing it is defecating”, yenagtas "it is Looking about™,
agsertaw "it is on the ridge of a hill", yefaytawan standing
it is eating", agseptawan "it is walking", ayhatawan "?
gayaesa "nonsense song words".

Performer: Jos€ Lopez, aged 52, February, 1971.

Piece Side A19 0:37
10) Kuncher. Song of the fox. It consists in only one

sentence that is repeated and that means "the fox's tail is
small”, probably in a roguish sense.

Performer: José Lopez, sged 52, February, 1971.

Piece Side A20 0:20

11) The smoking pipe. It is a relatively new song (compare
Bwperaire). It consists in a person who feigns trying te
light a pipe with a burning flint.

Performer: José Lébez, aged 52, February, 1971.

Piece Side A21 0:18

12) Carancho. It consists in the repetition of the words

hergurap "beach” and chergwartareqg "it is digging" and

nonsense song words. Although the name of the bird is
not mentioned in the song, the song is cleerly about a
bird called the Carancho. It refers to the activity of
the bird when it digs looking for worms on the beach.

Performer: José Lopez, aged 52, February, 1971.

Piece Side A22 0:25
13) Chichili (III) See above.

Performer: Jos€ lopez, aged 52, February, 1971.

Piece Side A23 0:33

14) Toyage. Lullaby. Among the onomatopeic repetition

& ma ma ma ma...the words toyaga "baby” and agtalaygar "he
is crying are inserted,

Performer: Margarita Molinari, aged 50, February, 1971.

Piece Side A24 0:33

15) The sea wolf. Fundamentally it consists in two words
besides some nonsense song words. We could get the meaning
of only one word chefcharareq "it is cleaning”, The meaning
of kestastawan is unknown. It is called the song of the

sea wolf becauze it is supposed to be about someone cleaning
the enimal's entrails.

Performer: Margerita !olinari, aged 50, February, 1971.
Piece Side A25 0:27

16) Awaryana. The geme of the spark, Aweryara "spark"
is the word that basically constitutes the song. "#hen
there was storm we used to go out with firebrands and
rubbing them together they sparkled". The high and fest
tones by the end of the song mean the shouts they uttered
when burning their hands trying to extinguish the sparks.

Performer: Margarita Molineri, aged 50, February, 1971.

Piece Side A26 1:15

17) Chichili (IV) See above. The most complex version

of thisz song. Nonsense song words are most part of the song.
Chichili "desire to keep, to maintain", yapashquna oles
woman's oroper name and woman in the dialect of the south",
yapashquna goles warlay yetenag achal "the lover hugs a woman",

Performer: Margarita Molinari, aged 50, February, 1971.

P

r e
?

Mapuche (2). woman and child wearing typical headdress.

Piece Side A27 0:55

18) The belly. Children's game. It is so called because
it is played with a sea wolf's belly which i= inflated like
a =mall ball and then thrown between people. It is the only
example we could get which shows the practice mentioned by
Emperaire by which while one person begins to sing, others
join him little by little. Here an almost singing dialogue
is kept up between Margarita and Jose.

- -
Performers: Margarita Molinari, aged 50, and Jose L&pez,
aged 52, February, 197L.

Piece Side A28 1:35

19) Myth of Atgashap. We have included the narration of
the Atgachap Myth following the peculiar Qawashgar concept
by which they call a song what would be a recitation for us.
We could decipher it with the help of our best informant,
(linguistically speaking) and friend, José Tonko.

Atqashap means a mouse but at the came time it is
identified with the people of the tribe. '"Man, the same as
I, but & mouse. They are the first men" told us largarita
Molinari.

‘he story consists in a number of episodes involving
ftaashap through which his virtues are pointed out. They
reflect in the qualities, life and "origin-ctory” of the
Qawashgar people, "he narrator speake in a epecial rhythm

sdapted to the semantic content of what is teing said and
erploys & language full of archaisme, most of them incom-

prebensivle for the nresent generation. Thiz language

constitutes en imorovised ceremonial manisfestation, perhaps
the only one =till precerved nowadays.

ne central idea of the myth isg the fight between
Atgacshap end Silum "the evil"”, that geographically is
located in the north. This may be an allusion to the
white and non-white invaders that have always come from
the north. Through the episodes cunning, speed and
courage ere pointed out as fundamental virtues among
others. Silum comes from the north to xill Atcashap
but the latter decives his enemy by disguising himself
and then hiding a dolphin's head so thet Silum beats the
hesd believing he hae killed Atgashan. In another episode
Silum raizes his stick to %ill him but Atgashap being a
mouse, runs on top of the stick saving himself (the cpeed
with which he runs is imitated in the song) .

A proof of Atqashap's speed is the episode where after
putting some sea urchins to coock in the fire, he climbe the
high55£ hill. When he comes back the sea urchins are =till
not cooked. He is also a good worker. He gets up early in
the morning to look for mussels. He has got water hidden
in a little well, so that Silum does not find it:; he has to
drink fast and hide it again.

The present recording was made during the filming of a
sequence for a documentary on the Petagonia and the Qawachqar
tr{ie by Jacques Yves Cousteau with our collaboration.

4 e
Performer: José Lopez, aged 5k, February, 1973

‘he I"apuche

The 'apuche ("people of the land") live mainly in the
region called "the Frontier" or the "Araucania" in central
Chile, located in the provinces of Malleco and Cantin.

With a population of about LO0D,000, they constitute 20% of
the rural population and 25% of the total population of thies
area. They are the largecst i group in Chile, and

one of the largest in South Americsa.

After almost 300 years of fighting to defend their land,
y were finally defeated by the Chilean arny in the years
82 After their final defeat, the Chilean government

ecettled them on small estates called "reducciones' which
ere grouped together to form "communidades." FEach estate
given to a patrilineal kin group in accor » with
ditional l'apuche =ocial organization. Si: time
many of the traditional natterns of Mapuche have

mmodate

been replaced. Cthers have been transformed to ac
their new situatien. The polygymous patrilinesl kin group
has for the most part been replaced by the monogamous
nucleer family. The tradition: kidnapping of the bride-
{real or pretended) znd the juent payment of a bride-
price has largely dicappeared. Sororate, and Levirate

still exist in cases where one of the marriage partners diecs.

The Mapuche are srimarily farmere. Their main activity
the cultivation of wheat. Ihey use the steel or wooden
plow drawn by oxen. They i p some livestoek (cattle
sheep, pigs) and grow small t While most
of what ¢t produce is for farily consumption, they often
produce a csmall surplus which they take to urban centers to
gell.

<dWashocar 3 . - . : A L
"ashgar (3). rosa Uvando coming out from her hut.

__ﬂ____---.............I--———___

Their material culture is fairly simple. Their house
is a rectangular hut made of cane and straw, and sometimes
of wooden planks with a roof of zinc, It generally has a
central open fire that serves as a cooking stove and a
source of heat., !ost of their utensils are homemade from
stone, clay, straw, wood and wool. Tables and chairs are
cut out of logs or made of wooden planks sawed by hand.

The beds are made of straw, wool and sheep skins. The
general vehicle for freight and transportation is the home-
made cart pulled by oxen. Weaving is done with the use of
a vertical loom with a bone shuttle, While the men have
completely abandoned traditional dress, the women still
guard the older styles, especially the wearing of jewelry,
made of silver or nickel. The language of the Mapuche is
called maputhungu ("language of the land”) and is for the
most part retained by the Mapuche, for linguistie skill and
oratory ability are admired qualities.

While Christianity has increased among the Mapuche, the
traditional beliefs still survive. They believe in the ex-
istence of a god (nqenerhen, ngenemapun) who is the creator
of the natural universe, and who punishes or rewvards man
through natural forces. His benevolence ean be invoked
through a ritual ceremony (ngilgatun} performed by a female
shaman (machi). The universe is also inhabited by floating
forces of evil fwe!ufu} that can be employed by wizards
(:alko) against people and animals to cause harm and even
death. However the machi can use her forces to cure the
ill effects caused by the kalko, through the ceremony called
the machitun.

They believe in an after life and bury their dead
surrounded by their belengings, supplied with food and bever-
ages, lying in a canoe, in which they will travel to the land
of the dead on the other side of the sea. The souls of
particularly good and prestigeous people go inside the big
voleanoes of the Andes, and act as the pillan, or one of the
forces of good in the universe. ;

There are two types of Mapuche musical instruments,
wind instruments, and percussion instruments. The wind in-
struments include the Kulykuly, made from the horn of a goat
or sheep, the trutruka, made from a hollow cane -l meters
(9-12 feet) long, wrapped with bowels and having an ox's
horn at one end: the lorkin a thin hollow log about 150 em
long with the horn of a goat or sheep at the end; the pinkulywe,
a whigtle, similar to the lichiwaya of the Aymara, and the
pifulyka a whistle carved from a short, thick piece of wood.
Among the percussion instruments are the kultrung, a drum,
congisting of a skin membrane strung on 2 wooden dish, which
is beaten with two canes wrapped with wool. It is the official
instrument of the machi. The gathkawilya, is a rattle con-
sisting of spheres of silver, bronze or nickel, tied with a
wool string or sewed to a leather bracelet. The watha is a
dry pumpkin full of seeds. It is used to accompany the beating
of the Kultrung. Resides their own instruments, the Mapuche
also use the Jew's harp (trompe), the Spanish guitar and the
harmonica. »

fugiec plays an important part in Mapuche ritual and
social life, The machi uses songs in the ngilyatun and
machitun with accompaniment by the kultrung and kathkawilya.
In the ngilyatun, participants play the trutruka, the pifulyka
and the kulykuly. MNore profane dances like the choke purun,
the "dance of the ostrich” are also accompanied with music
and songs.

Songs are often improvised at parties to fit a particular
situation. The songs presented here were spontaneously sung
during two parties. One was the celebration of the ending
of & course of the technical training at the indigenous In-
stitute of Temuco, patronized by the Catholic Church of Temuco.
'he other wars & celebration to close the mission in a small
village, Rengalil, in the province of Cautin. The participants
of the party at the Institute were all girls of about the same

ge about to leave an slien urban environment. 'hus their songs

roncern the themes of farewell and return to their native re-

dueciones. he relebration in Rengalil, located in the Mapuche
environment was more informal. Men and women of different ages
were present. ‘hus the themes and style of the songs vary more.

(These recording were made with the purpose of keeping
a private remembrance of the parties. Their technical quality
is thus not the best and information concerning the =ingers
is not always complete.)




pichin ni kimin nien.

Inche nga ni nuke
fentren tnungu
kimelenec kimeleneo.
Nien ngani pu lamngen
kay fey chi kimun
niealu kay ayunefin
welu niefile

ka antu ka antu

inche nga ni nuke.
Turpu kimnolin

muna wethachengeafuin.
Fey chi fey chi thungu
ayukefun ni kimael

welu kimin.

Inche, ifAche

elya pichi thomongelu
muna ayufin kimin.
Fentren fentren tripanto
mulen nga kolekio meo.
Inche nga ni nuke
elunieneo nga kimin.
Feymeo kimun.

Ka antu inche kuthawli

ly mother gave

My mother taught

many
things

I have sisters and I want them
to have this knowledge too, but
some day, when they have it

(they will owe it) to my mother

1lf we don't know

-

nything, we
will be very unhappy people
I wanted to learn these things, and

I learnt them

Wwhen 1 was a little girl, I was

very fond of learning

1 attended school for many,

fnany years

my learning

1l learnt for this reason

Wwhen I work some day

itrokomee.e. all sort of things

Piece Side B4 1:20

Song accompanied with pantomime of the bird called choyke
(Rhea americana albescens). In ite stanzas the singer comments
on the imifative movements of the bird performed by one of the

dancers.

Performer:

Young women, unidentified.

Afterwards, she herself goes away walking like a.choyke.

Recorded in August,

1969, at the closure party at the Indigenous Institute of Temuco.

Piece Side B5 1:05

The singer addresses his love to prevent her against proud men.
he translation "proud" offered here for the Mapuche word malyma

is not suffiecient.
man who conguers women easily.

Malyma refers to an arrogant, good-looking
The vocative Tiuke, literally

"mother”, is used by the man addressing a matrilateral cross-
cousin, who in the Mapuche society is his potential mate.

The recordings
Piece Side B1 1:10

Farewell Song.

Performer:

Young woman, unidentified.

Recorded in August,

1969, at the closure party at the Indigenous Institute of

Temuco.

Piece Side B2 0:55

Joyful song of picaresque theme

Performer:

Juan Melinao, male adult.

Recorded in December,

1969, at the party of closure of the period of missione in

Rengalil, Province of Caut{n.

Amutuan, amutuan

fey chi antu kay nga ni
ruka meo kaye.

Peputuan, peputuan

ta ni kiimeke pu che kay.
Feputuan,; peputuan
peputuan nga ni nuke.
Elkunun kay nga ni nuke
kuyfi nga ni.

£lin nga ni mamita kay.
Chumlelu chey, chumlelu chey?
Ulechi anti welu kay
peputuz£in nem kay nga

nga ni kime nuke kay ngas
fmutuan, amutuan.

Kuyfi nga ni

tripapan kay tripapan kay.
Kine kiyen thoyngetuy
nga ni miawulngen kay nga.
Chumlepalafun kay welu,
amutuan, amutuans.

Pichl Ulkatuleluwain.
Inche kay ng: inche
kuan melinac pingen.
Inche kay nga inche
kunifaly nga wentro.

That day I'll go back home again

1'll see my good family again

1'11l see my mother again

I left my nother a long time ago

1 left my mammy
Is she well?
But tomorrow I'll see my good

mother again

I'11l go back (home) again
1 came here a long time ago

I haven't had a bad time, but

1'11 go back (home) again

1'1ll sing you just a little
1'm Juan Melinao; this is

my name

I'm a sad-poor-lonely man

Frripaleymi, tripaleymi You

choyke yem kay.

are starting out, choyke!

Muna kumelkaymi You are carrying out your dancing
tami purun very well!

eymi kay.

Nengenkuleymi, nengenkuleymi Shake and shake (like a choyke)
tami lonko. your head!

Llalkaymi, elalkaymi

eymi kaye

Fami n'amun' Your
muna kumelkay.
Tami lonko Your
muna kumelkay.
Furuleymi, puruleymi You

choyke yem kay, choyke yem kay.
Elalkaymi, elalkaymi

tami purun

You are doing it very welll

feet aure very well!

head is very well!

are dancing, choyke!

You are deing your dancing very

well, choyke!

choyke yem kay.

Zlalkay, elalkay. That's going very well!

.mutuan ta inche kay 1'11l go back (home) again, just like
choyke reke. 4 choyke

amutuan, tripatuan, tripatuan 1'll go back (home) again; I'1l1 start
choyke reke. cut again, just like a chayke

wmutuan ta inche kay
fey chi thungu meo
laway tani

tani katni

xay inche Kaye
Amutuali amutuan
choyke reke

Choyke reke amutuan
ta inche Kaye.

Tani ruka meo

puwan, puwan

inche kay.

Nuke an'ay nuke yem Sweetheart!
nuke yem nuke

nukey an'ay nuke yem
nuke yem nuke.
Malyma kay malyma when you find

peyalmi makay speak to them

————

Chum rumeli

1'a rumeli nga

l1'a rumeli

maria nga maria

chum rumeli

ngumaafuymi eymi?

Kunifaly nga wentro inche.
Itrokom thomo

itrokom kuse

ngumayetuafeneos

Temuke nga puuli
ngiumaafuy nga

pu thomo.

Inche an'ay inche

kunifaly wentro fel inche.
Allin mina nuwa wentro.
Muna nuwa wentro inche.
F'uchi meo nga kimngelan?
Fey ka miiten !

Piece Side B3 2:15

The song expresses the anxiety to learn. The

If 1 go back

My ribs will be peeled; for this

reason, 1'll go back (home) again

(home) again, I'll go back

(home) again, just like a choyxke

1'll arrive home

proud men, don't

coquettishly

Would you cry if something bad hapgened
to me, if I died suddenly, Marfa, Marfa?

I'm a sad-poor-lonely man

All women, all old-women will
cry for me

When I arrive at Temuco (to be

buried there) all women will cry

1'm a sad-poor=lonely man

1'm a funny-libertine

Where don't tney know who I am?
That's all!l

learning referred

to here is basically the mastering the Western-European cultural

ways of Chilean society.

The song is abruptly interrupted by

a blackout (a breakdown in the electric system).

Performer: Young woman, unidentified,

Recorded in August,

1969, at the closure party at the Indigenous Institute of

Temuco,

lhche eya pichi thomongelu

muna ayun ni kimael.

wnen 1 was a little girl, I was

very fond of learning

rentren thungu 1 wanted to learn many things,

ayun ni kimael, and 1 1
welu kimun.

Mina kunifalyngen ifche.
Nienoli nga ni nuke £ T
chumeo peafulu chey inche?

v:mwm;w%:¢m=_ rcmwmnw%:mms

welu welu

icnt them

l'm very sad=poor=-ionely

lon't have my mother, what
will I do?

I'm very sad-poor-lonely, but I

nave a little knowledge




inche, inche, inche.
m

wnuchl meo chey Kay nga

feymeo <ay nga

athenmunmuafun chey?

pilyefun kagun

Kay.
Kine feyueo kay nga
femiyzopafun nga
femiyaopan inche
chi waria meo.

& an'avy
e an 'ay

€, inche, inche an'ay.

y welu, welu

ulechi antli meo
famulke kay nga

ampmch”cﬂcm: nga
waria meo inche nga

inche, inche , inche nga.

Amuaymi may naga

pimeeneo kay nga

pagre eukenlio kay nova

feypimeeneo nga riuka meo

Feymeo, feymeo H%@ may nga

kiman kay nga inche.
Kins feymeo lye may kay nga
xumm reymeo lye may
femiyaopatun nga
tufa chi welyin meo ngae.
nuyfi meo nga

arﬁwB kay

e
(]

nga inche ng

tufa chi welyin meo n

Ts)
i
.

welu, welu, welu

chumul kay nga kay nga
akufel nga
athelwetulafuin ngas
futrankawtulyen kay nga
inche, inche, inche.
Akun, akun
tufa chi ruka meo.
Fey!

inche purentuwin!

maria paylyalef!

nuke yem nuke

nukey an'ay

pekan kay nga an'ay
ngutrankalayafimi
malymake wentroe.
fluke yem nuke

mcxmm an'ay

pekan ngutramngen meo
malymake wentro

muna malymawkey

mina malymawekerkefi
wentro fey an'ay.

Nuke yem nuke.

Malyma kay malyma
pPengen meo kay nga
malymake wentro
malymamalymawkerkefi.
Nuke yem nuke yem
mcamw an'ay.

Fey!

Performer:

to proud men,

Wwhen you admire

make them

Armando Melinao, male adult.

there am I going to find a place

to learn how to do tnings? 1 told
myself
For this reason, I'm staying here
in this city
but, tomorrow in the morning
I1'll be in my city again

Priest buucne told me in my house:

"Go there (to Temuco)"

there (I thought)

f'or this reason, I came here,
to this house
1 had been in this house s long time ago

But, the other day, wnen I arrived,

1 nardly recognized it (the house)

1 was suffering

came to this house

[

That's all!

1'm from Furén (a city of the .araucania)
X

Maria Paillalef (is my name)

Sweetheart! when speaking coquettishly

they become prouder;

you make them prouder

sweetheart!

proud men, you

prouder and jprouaer

sweetheart!

That's all!

Recorded in December,

1969, at the party held to close the period of missions in

-

Rengalil, Province of Cautin.

Piece Side B6 0:47

Song about interpretation of dreams:

arrival of a lover.

'he vocative lamnqmen is literally

the turtle announces the
"eister'

but it is the word used by young men to eddress single women of

the esame age.

Maykono pewman .

Chem thoampen chey?
pifin nga kife kuse.
Kime pewma t'at'ey
pienec nga pieneo.
fmuaymi nga

kine swcc: meo «

Feymeo nga feypingeaymi
kume lamngen

lamngen an'ay lamngen
feypingeaymi,

Kine kawcho feypiaeymeo
lamngen an'ay lamngen.

1 dreamt of a turtledove
What does it mean?

I asked an old-woman
It's

she told me

a good dream,

Go to a little valley

There someone will say to you

"beloved girl"

4 young man will say te you

‘beloved girl"

7,

Performer: Maria Paillalef, young woman. corded in August,
1969, st the closure party at the Indigenous Institute of Temuco,
Piece Side B8 2:20

A man addresses one of th at party a

for her daughter. This i Llow the traditionsal
"apuche custom he offers for the bride and i

vites the woman to drink.

tapay, an'ay, papdy Lady, old lody

Kuse papay,; an'ay

Kuse pagay.

Muna elyanerkefuy nga mi very cnarming (is) your daughter,
koni , papay lady

eymirke nga mi punen

an'ay, pa

pagay,

'unten falifuy chey 1 wonder how muchn sne is, your

mi koni, papay Jaughter, lady

Muna ayenmafeyu I would love ner d=ariy, your Gaughter
¥ ¥ J b .- ]

nga mi koni, papay lady, if you gave me her, lady, if you

inche may papay pushed her: tome,lady, old lady

a mi

» an'ay papay

3 o -
uthelafen, an'ay papay

papay

Y .

Ngilyanmaafeyu papay I would buy

fenten fali me & much is she, lady

pieli, papay

papay,
an'ay papaye.
would

wymi nga mi 1 take your dauginter, 1:

eymi nga mi punen

an'ay

tuafun, Yy papays

Utheleli nga mi kume If

ng

an'ay

you pushed your gyood

darling

an vmmmm daughter to me, lady, I would

papay give you a brooch, lady

eluafeyu, eluafeyu

trapelakuchna, an'ay papay

- 7 ' 5 5 oy
Papay, an'ay, papay

an'ay papaye

4pu waranka nga i would give you two thousand

Performer: Young women, unidentified. HRecorded in August,
1969, at the closure party at the Indigenous Institute of
lemuco.

Piece Side BT 2:45

Farewell song. Father Eugene mentioned in the text is Revd.
Eugene Theisen, of the Maryknoll Order, Director of the In-
digenous Institute, who invited Maria Paillalef to ettend the
course,

Inche, inche, inche, inche Fomorrow in the morning I'll uo

ulechi ulechi back (home) agzin

antu meo kay nga

amunmutuan nga.
Inanmutuan nga ni

kume rupu kay nga.

Fuumutuan kay nga

kay nga ni kume welyin meo nga
inche, inche, inche, inche an'ay.

welu, welu, welu osut, I came

: : 5
Kupan, kKupan, kKupan

inche, inche, inche, inche an'ay.

kupan, kupan, kupan. 1 came here

Kutrankawlyen kay nga. i was sada here

I'ripapan kay nga ni I left my house

welyin meo nga inche
inche, inche, inche, inche an'ay.

Welu, welu, welu put, tomorrow in the morning 1'il

ulechi, ulechi return tnere, to my geed house

antu meo Kay nga

winotutuan kay nga ni
kume ruka ray nga

inche,; inch=, inchee.

Welu, welu, welu But, I haven't had a bad time here

chumlepalafun

chum .

alafun an'ay
fao kay nga
inche cay

welu

nga.

welu, “ut, here I found good sisters

tmmE:Tmh%mmc: nga

kUmeke lamngen kay nga.

Kume chao nga pepafun. Hare I found good father

Kume nuke kay nga iere 1

found a gocoud mother

penmupalyefun nga

1




Performer:

female, unidentified. Recorded
at the closure party at the Indigenous Institute of

Piece Side B12 1:03

he text

a second

married. his HPHHMF“

Until a relati yatoem-

atic marriage

Ngilyankuno yem an'ay Brother-in-law, your sister is sad-
ngilyankuno an'ay ngilyankuno angry

lyathkuley, lyathkuley tami

theya muten

lyathkuley, lyathkuley tami

theya muten

ngilyankuno an'ay

:cHh,DMkCDG yem.

Inche ka inche I would get your sister-in-law for
Fcncﬂnchhhnnc vou, brother-in-law

J.w,ﬁhﬁ unoc an'ay

kuruntulafeyu

ngilyankuno yems

Liyathkuley tami Your sister is sad-angry

theya muten.

Kintulaeyu, kintulaeyu 1'1l fetch her (your sister-in-=law)

for you; I myself would fetch her

kisu kintukunoafeyu
ngilyankuno yem. for you, brother-in-law
Lyathkuley tami Your sister is sad-angry
theya muten.

kintulafeyu, kintulafeyu I would fetch her (your sister-in-law)

kisukintukunoafeyu for you; I myself would fetch her for you,

ngilyankuno an'ay brother-in-law
ngilyankuno yem.
Lyathkuley tami Your sister is sad-angry

theya muten.

Kintulafeyu,kintulafeyu I would fetch her (your sister-in-law)
kisu kintukunoafeyu for you; I myself would fetch her for you,

ngilyankuno an'ay. brother-in-law

Performer: Male adult, unidentified. Recorded in December,
1969, at the varty held to, close the period of miesions in
Rengalil, Province of Cautin.

eluafeyu papay (escudos, Chilean currency) and

fakilya nga a two year old calf, lady, if
pilmi papay you want (to give me your
epu tripanto daughter); if you want I'11

chi fakilya give you (those things) for your

pilmi eluafeyu larling good daughter, lady, lady
tami kume

nguman koni meo

an'ay papay

papay an'ay.

Chem piyaen, papay? #hat will you answer me, lady?
Tu piyaen, papay?

Chem putokoaymi, papay? what will you drink, lady?
Putokoan pilmi, papay If you say "I will drink" there
itrokom nga would be all sort (of heverages),
mulefuy papay lady, when I go and 4et into
mulemeli (the cellar)

theo rupan konli.

1trokom nga W11 sort (of beverages) would
tripayafuy come (from the cellar to this
an'ay papay place), lady, if you say "I will

plutokoan pieli

nga papay
papay, an'ay, papay.

drink", lady

Performer: Young man, unidentified. Recorded in December,
1969, at the party held to close the period of missions in
Rengalil, Province of Cautin.

Piece Side B9 0:30

The woman mentioned in the previous song gives an evagive
answer to the marriage proposal done for her desughter.

Inche llkatuan 1'1ll sing answerinyg your seng, sir
eymi tami thungu meo
an'ay chaoc.

Aakuakungelu kay nga You are coming end coming here from
katruwe mapu eymi your native land, Catrinue (name of
t'at'ay an'ay t'at'ay. a reduceibn), young man
Flaeyu I'11l tell you
miawuleneo Where is that man from, young man?,

cheo tuuchi wentro he keeps going around me (asking

Piece Side B13 1:45

Farewell song

I PrE Y, young fer e, corded 1 Mgust,
1949, af at the Indigencus Institut Tuec
Inche rankulko che. I'm from Ranguilco (name of a reduccién)
Ulechi antu amutuan. Fomorrow in the morning,
siwtuan inct Y. 1'11 go back (home)
Tufa chi I did not mean to come
femyawan pikelafun. to this city
Inche kimpan I cane here and I learnt lot
fentren thu of tnings, in this city, called Temuco
tufa chi
temuko pingey.
~mutuzn, amutuan 1'il go back (home) again
amutuan inche.
[ i antu Tomorrow in the morming, 1'1ll
amutuan inche. go back (homs) again
Tani pu wen'ey <11 my friends are lea v ing and
itrocxom amutuain so will 1; we'll all be sad
wenankiileain
itrokom, itrokom.
Inche ximpan I came here and I learnt a lot
fentren thungu. of thingys

tuan ni ruka meo I'll go back (home) again
inche, incne.
Wwelu, welu But 1'll return here ayain

winotu=lu inche.

Piece Side B14 1:10

ich parodies e marriage quarrel.

LYa Ya YA eses y
Elyaka meo an't'a Aow was 1t that I loved you so
chumwelu meo an't'a much, wife?
fente ayerkeeyu kure?
Fente nga mi ayefiel I loved you so much, Felinda, that
felinta, felinta 1l called you ancther name
kay nomgre ka Uy nga

tukutukuyeltueyu kure.

t'at'ay an'ay t'at'ay? for my daughter)

Akuymi nga akuymi You came a2nd came to this land
tufa chi nga mapu meo
(eswas)

akuakungeymi an'ay t'at'ay You are coming and coming here for my
inche nga ni koni meo. daughter
Inche noa ni punen meo You keep standing
witrawitrangepaymi (near my house) for my daughter
an'ay t'at'ay young man
ttat'ay an'ay t'at'ay

fay ka muten ! I'nat's all!

Performer: Rosa livilo, old female, Recorded in December,
1969, at the party held to close the period of missions in
Rengalil, Province of Cautin.

Piece Side B10 0:50
Trutruka solo.
Performer: Jorge Huera, ma

1969, st the party held to close the peried of missions in
.ﬁ?ﬁi.‘. .

Piece Side B11 0:45

nantomime of americana

s dancer sbout

inger
singe

nts

Ya ya ya yal

nyekalyenge may choyke ven Make an antics,

(7]
.

Choyke, choyke yem.,

Kuthenkuthentunge

choyke yem.
Mupumupltunge Flutter=and-flutter, choyke
choyke, choyke yeme
Utrufutruftunge Nod=-and-nod, chovke
tami lonko may
choyke yemes
Markalyenge may Mzke a signal (en earth with
chovke yem. your feet), choyke

o

wcnrwmx:n:umn::;m Run-and-squat, chovke

choyke

choyke,; chovke yem.
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Chumwelu meo am kay ta
fente murikantumeketuymi?
Chumalu an't'a trokituen
nga kure yem?

Chumwelu meo an't'a
muritukantuymi?

Chumael an't'a
elueluyerkeen kay
permisio an'ay kure?
Iﬁche kay nga iache

theo ayengen kay.
Chumafuymi an'ay kure?
Theo ayengen kay

#elu kay nga welu

afelkanolmi

Why then you keep scolding me for
your jealousy?
What do you tnink about me, wife?

Why then do you keep scolding me for
your jealousy?
Why then did you allow me (to have

a second), wife?

There is already somebody who

loves me

What are you going to do, wife?

There is airq§dy somebody who loves me
If you don't cut it out, I'll surely

break your head ninety times,

Tlifa chi ruka

tufa chi ruka ka
kumelkain

ta inchin

tufa chi ruka meo.
Tripatuli, tripatuli
wenankulean

tani piwke.

imutuli, amutuli
tripatuli, tripatuli
kUpatulayan, kiipatulayan
tufa chi mapu

inche kay-

Amutuli, amutuli

(essss)

vie had s very good time in

nouse

Ahen 1 leave, 1'1l1l be sad;

heart (will be sad)

this

my

when 1 leave, 1'll not return here,

to this place

when I leave...

refxuno ulelaeyu wicked woman! "mutuli, amutuli When 1 leave, I'll not see him
aylya mari ka pelayafin (or her) anymore
konay tami wethon an'ay ka pelayafin muten
wetha nana! inche may.
Performer: Domingo Linconso, male adult. Recorded in December, Piece Side B15 2:30 : . e .
£ Amutuli, amutuli when I leave, I1I'll not see nim

1959, at the party held to close the period of missions in

Rengalil, Province of Cautin. Farewell song. amutuli pelayafin. {or her)

LPuwe may, epuwe may
amutuan inche.

Tufa chi ruka meo
tripatulean, tripatulean.
f“mutuan yem kay

ta chi makina meo.

Uyeo kay, uyeo kay
tani chao, tani chao
nginentatueneo.
~mutuli nga

incne kay

tufa chi ruka meo
ngewepatulan

inche kKay.

cpu ulkatu

mulean

ta ni ruka

ta ni ruka meo
tripetuli naga
tripatuli nga may.
mutusn ta inche kay.
Cheo rumeaymi

eymi kay
thoy fuchalmi

eymi kay?

mutuan ta inche kay.
Echademenotuafin

tani chao.

Muna kume yeo
ayelKitukeeneo kay.
sChadamenc

ecnhademeno.fin

tani chao.

I'ne day after tomorrow, 1'll go
back (home) again

I'"1l leave this house

I'1l go back (home) by bus

I'nere my fatner will fondle me

“hen I leave tnis house, I will not
stay here anymore

When I go back (home) again,

1'11 remain through two songs

I1'll go back (home) again
Whot will you do when you will be

an old man?

I'll go back (home) again

I'll miss my father

1'11 miss my father

174}

Chuchi ken antu pewulin
mina trepetuaeyu

eymi kay.

When we meet once again,

1'1l]l welcome you

Performer: Young femsle, unidentified. Recorded in Auguct,
1969, at the closure party at the Indigenous Institute of

Temuco.

Cover Photo:

Aymara (4). Old woman with

ner granddaughter, dressed with

typical /ltiplano costumes, veaving behind a hara ('"stone

fence placed in the desert to protect against wind").
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